INTRODUCTION                25

tion in which the test of a poem was not
the truth of its emotion, national or per-
sonal, but its patriotic or political hyper-
bole. This tradition was so deeply in-
grained in Ireland as to be almost part
of the national character, and Yeats en-
countered resistance here as he did else-
where whenever he tried to engender a
more critical spirit. Irishmen had made
a goddess of Ireland, as the men of the
Middle Ages developed the cult of the
Virgin, calling Ireland Cathleen ni Hou-
lihan, Dark Rosaleen, and other names of
endearment; and poetry, like everything
else, was to be her slave. Yeats worshipped
at other shrines. The Intellectual Beauty,
The Secret Rose, were the names which he
and Shelley had imagined for their god-
dess, and nationalism was to serve her,
and by so doing glorify itself. If we look
deep into Yeats's mind, we see that for
him nationalism was precious not so much
because it served Ireland as because it
well served Art. Ireland came not before,
but after, Art.

Hand in hand with this insistence that
Irish poetry be truly national and critical